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WinconIII will be held on 29-31 July 1994 at King Alfred’s College, Winchester.
Membership currently costs £17-00 attending and £10-00 supporting until
17 April 1993 (therates willrise to £20-00 attending and £13-00 supportinguntil
Novacon 23) andis available by post from:

Keith Cosslett, 12 Crowsbury Close, Emsworth, Hampshire, PO10 7TS

or in person from any of the WinconIII committee. Cheques should be made
payable to Wincon. Conversion from supporting to attending membership costs
£7-00. The committee are John Richards, Phil Plumbly, Keith Cosslett, John Bark,
Andy Croft, Anne-Marie Wright, Terry Hunt,Jeff Suter and Pete Wright.

LARGEPRINT VERSIONSof WinconIII publications are available on request
from Keith Cosslett at the address given above.

Coverillustration by Dave Hicks.

WinconIII acknowledges the kind assistance of John Wiley and Sons, Ltd. of
Chichester in the printing of this progress report.

© 1993 by Wincon. All rights returned to the individual contributors on
publication.



 

 

We're back!

Hello!

It'shappeningagain;for the third time,
a small, friendly convention with ‘big
convention’ features right here in the
heart of Southern England. Wincon II
will build on ourearlier successes and
therenewedfinancial support of South-
ern Arts to bring you international
guests, expert speakers, top quality
panels and majorfeature films.

Make sure youdon’t miss out.

Chairman’s Message
by John Richards

Myfellow conventioneers...

Fourscore and seven minutes ago our
editors brought forth upon this in-
struction a deadline dedicated to the
proposition thatall textis created equal
and whereas long pieces get edited
and may have the meaning changed,
short pieces get made up and then
Lord help me.

Whereas it took some time for the

committee of Wincon II to get back
together after Wincon (Unicon [)),
WinconIII came together almost auto-
matically. Mike Cheater--ourlast chair-
man--has opted to take a well-earned
sabbatical; since we have always done
our best to put ona convention thatwe

* would wantto go to, Mike has decided
to go to the next one(heis also getting
over the double-page spread in the
local newspaperthat ignored the con-
vention and instead criticized Mike’s
fashion sense). Anne and Pete Wright,
whoput in so much work in the fan
room, have joined the committee in

the hopes of cutting down their work
load this time (Anne seems particu-
larly keen on ensuring that someone
else is made responsible for drunken
Finns). Aside from that, the team re-

mains thesame although one or two of
the jobs may have changed.

John Barkis doing his usual splendid
job head of promotions and will, no
doubt, be pressed into service as last

minute panel chairman andall round
useful person in the fullness of time.

  

Winconsare

intended to be

irreverent,

analytical, wide

ranging and most of

all, fun.       
Andy Croft is head of tech before,

during and after the event and is in
chargeof being more sensible than the
rest of us (a task whichis notstraining
him unduly). Despite his acquisition
ofa beardand an Americanladyfriend,
Andy denies--occasionally with vio-
lence--that he is gradually transmogri-
fying into Tim Illingworth.



Keith Cosslett is using his civil service
training as the convention treasurer,
although weare trying to persuade
him not to, and his experience as editor
of the South Hants Science Fiction
Group’s award losing fanzine
Cyberspace in publications.

TerryHuntis runningthedealer’s room
(Terry used to be a bookseller), work-

ing on publications (he used to be an
editor) and acting assite liaison (Terry
still lives closer to Winchester than the
rest of us). The T-shirts were his idea.

Phil Plumbly is reprising his role as
secretary with timeoff to act as guest
liaison. Weare trying to convince him
that this latter task will not be made

 

 

Wewantyou back.
     
 

easier by his colliding with guests in
the convention corridorsat three in the
morning while covered with vomit,

but this will not be easy.

Jeff Suter is back in charge of fan pro-
gramming. Currently heis trying out
ideas on the youth clubinhis village.If
they are a success, he tells me, then he

will do his best to lower the standards
to those expected by fandom.

Anne Wright is most definitely not in
charge of drunken Finns. She is, how-
ever, addingto the enthusiasm on the
programming sub-committee where
she will be responsible for countering
the jaded‘seenit all before’ attitudes of
her colleagues andco-ordinatinggames
(with Jeff) and the arts side of the
programme.

Pete Wright, editor and lens-based
medium operative, is co-ordinating the

science side of the programme and
running the publications sub-commit-
tee. He, therefore, gets to edit whatI

write about him.

I am too well aware of the powerof

editors to waste my time describing my

ownactivities. Pete will make up what

he sees fit. [OK, John, here wego...]

John is a quiet boy who, around the
time that Andy grew his beard, main-
tained the Law of Conservation of

Beards by shaving his own fungusoff.
Meek and deferential, he is the ideal

choice for Chairman and also works on

the programming sub-committee.
[How’sthat, boss?]

What won't have changed, I hope,is

the mood of the convention. Wincons
are intendedto beirreverent, analyti-

cal, wide ranging and, mostof all, fun.
Taking ideas that other people have
left lying around (Plagiarize, plagia-
rize, letno-one’s work evade your eyes.
Why do you think God gave you eyes?
To plagiarize!) and twisting them out
of all recognition. Moving across the
boundaries of the media to try and
identify a coherent message. Using the
facilities providedbythe site as best we
can to spark off the discussions. Keep-
ing alive the idea of the fan room as
somewhere people can go if they want
to join in. And going as far outside the
boundaries of the norm as possible.

This time we want to investigate the

nature of scienceitself. Its effect on art

and literature, and art and literature’s

effect on it. How to distinguish be-
tween proper science, pseudo-science



and complete bollocks. What makes
physics and chemistry different and
where dothe social sciencesfit in if at

all? All this plus the old favourites,too.

The Writers’ Workshop,the Cake Burn-
ing Competition and the “How Long
Will It Take John Richards To Forget
Which Convention He’s At?’ sweep-
stake but, hopefully, not the Disap-
pearing Guest of Honour.

We have a committee, we have asite,

wehave enoughitemsfor at least two
programmesalready and we keep on
coming up with more (rumours that
the Programme Sub-committee meet-

ings are merelyexcuses to have drunken

 
 

This time we want to

investigate the nature of

science itself.      
 

Sunday afternoons upatJeff's house,

coming up with outrageous sugges-
tions and watching weird videos are

denied vehemently). What we want

now is members! Members make con-

vention committees feel needed--we
all knowthatthey’re not, but we liketo

pretend. It gives us names to put on

panels and into competitions. It ena-

bles us tocon morecash outof funding

authorities by making it appear that

there is a genuine demandforthis sort
of thing. Members give us a conven-

tion.

This first Progress Report will be going

out to all the members we can track

down of the first two Wincons. We
wantyou back. To get the other progress
reports,all you haveto dois join up.It’s

going to be worthit!

 
 

Who? Our Guests of

Honour

WinconIII is pleased to welcome Algis
Budrys and James P. Hogan as our
guests. Algis Budrys has been an SF
writer and editor since 1952 and is a

respected teacher andcritic. He now

owns and edits the new SF magazine

Tomorrow and hislatest novelis called
Hard Landing (1993). James Hogan’sfit-

teen volumes of hard SF from Inherit

the Stars (1977) to The Multiplex Man

(1992) skilfully combine convincing

characters and complex plots with in-

triguing, soundly scientific speculation.

   

About Winchester
by Terry Hunt

If it ain't broke, don’t fix it! On this

soundprinciplewe are again returning

to King Alfred’s College in Winchester

for Wincon III.

Why?

Well, for one thing, Winchester itself is

a very convenientplaceto get to. Situ-

ated mid way along the Waterloo--

Bournemouth main lineit’s about an

hour away from London on frequent

trains and also has regular connections

to Reading and Portsmouth and a

number of direct services from even

further afield. If you prefer to drive,

Winchesteris just off the M3 anda little



waynorth of the M27. Oncehere, King
Alfred’s College is an easy 15 minute
walk from the station, or you might
wantto take taxi.

The clincher, however, is the college

itself; a superb site for a conventionlike
Wincon.Asa teachertraining college, it
has excellent audio-visualfacilities and
a purpose-built theatre--which plays
an increasingly prominentrole in Win-
chester’s artistic life--as well as an am-
ple range of rooms, all tied to very
acceptable and extremely reasonably
priced accommodation. We intend to
exploitall these facilities to the full.

 
 

The clincher, however, is

the college itself; a superb
site for a convention like

Wincon.   
    
Should you manage to tear yourself
awayfrom the conventionat anystage,
you'll be a shortish walk from the cen-
tre ofBritain’s most historic cities. Made
capital ofthe Saxon kingdom ofWessex
by King Alfred himself, it became the
first capital of England. The Domesday
book was compiled here at William the
Conqueror’s command and the city
bristles with historic buildings such as
the cathedral, the Westgate and the
castle, in whose Great Hall hangs King
Arthur's Round Table--at least that’s
what the Tudorsinsisted it was. Sated
by all this culture, you can satisfy the
inner fan at a wide range of restau-
rants, pubsor othereateriesto all (well,
most) tastes and pockets.

 

 
 

Still thinking?

Well, that’s nearly it for Progress Re-
port 1. We hopethat we've managedto
whet your appetite enough to cause
youtofork out yourhardearnedmoney
and come andjoin in the fun. If you
weren't one of the lucky ones who
cameto either of the previous Wincons
and are still wondering whether to
attend or not, why not read the follow-

ing review of Wincon II and let that
help you decide? Please feel free to
make any suggestions (anatomically
possible only, please!) for items that
you particularly wish to see; our con-
tact address is just inside the front
cover. If you wantto volunteer to help,
please let us know, too. We look for-

ward to seeing you at WinconIIL.

 

 

Wincon III

PR Advertising Rates

 

To advertise in Wincon III Progress Reports,
please send camera-ready copy of your adver-
tisement to the address given on the inside
front cover of this PR along with your payment.
Rates for WinconIII Progress Reportsare:

Fan £10 per full A5 page
Professional £20 perfull A5 page

Smalleradvertisements are charged depending
on their size. Up to a quarter of a page will cost
a quarter of the full page price and adverts
between a quarter andhalf a page in size will
cost half the full page rate. Allothers cost the full
whack. The deadline for PR2 is 30 September
1993.   
 



 
 

WinconIl Report

by Steve Green

Reprinted from Critical Wave No. 24

Remember the days when SF conven-
tions were compact, informal affairs,

offering fans both an interesting pro-
gramme and the ambience of a week-
end party? When it was possible to
meet everyone you wanted to,to re-
new friendships and even to begin a
few new ones? Whenconventions were
actually fun.

Well, the South Hants Science Fiction

Group certainly does, and WinconII
(sequel to its 1988 Unicon entry) was

overwhelmingproof that it could still
be pulled off, evenin the days of multi-
stream programming and semi-profes-

sional conrunners.

 

South

IHlants

Science

Fiction

Group

Meet on the second and fourth

Tuesday of every month in the

lounge bar of the Electric Arms,

192 Fratton Road, Fratton,

Portsmouth.

Why not come along?   
 

Spread over a handful of buildings at

the heart of King Alfred’s College, Win-
chester, the group managed to run

three separate streams, ranging from
the fairly serious (a discussion by Josef

Nesvadbaon thepolitical impetus be-
hind Czech SF) through the more eso-
teric (Pete Wright and Andy Croft

helming an overview of narrative tech-

niques in cinema, with on-screen. ex-

amples) to the absurd(a fannish version

of ‘Just a Minute’, the high point of

which was Ann Green’s rendition of

‘Wombling Free’). [have to confess that
I spent mostof the weekendin the fan

 

 

Considering the size of

the team behind the

scenes, its smoothness

was a minor miracle.       
room, not merely because itwas next to

the student's bar (though thatin itself
was a damn good reason), but because
Jeff Suter and Anne Wright, the resi-

dent despots, had contrived to wire me
into most of the program,a fate which
a surprisingly large percentage of the
membership were to suffer over the
weekend.

Considering the size of the event, the

guestlist--Josef Nesvadba, Bruce Ster-

ling, Brian Stableford, Gwyneth Jones

and John Brunner--was astounding.
Considering the size of the team be-
hind the scenes, its smoothness was a

minor miracle. And considering the

fun everyonehad, the announcement

on Sundayof plans for WinconIII took

no one by surprise.



 
 

CRITICAL WAVE
THE EUROPEANSCIENCE FICTION& FANTASYREVIEW     
 

“CRITICAL WAVEis the most consistently interesting
and intelligent review on the sf scene.” - Michael Moorcock.

‘*Oneof the best of the business journals...
I never miss a copy...” - Bruce Sterling.

“Intelligent and informative, one of my key sources of
news, reviews and comments.” - Stephen Baxter.

“YT don’t feel informed until I’ve read it.” - Ramsey Campbell.

“Don’t waver - get WAVE!” - Brian W Aldiss.

CRITICAL WAVEis published six times per year and has established a reputation for
hard-hitting news coverage, perceptive essays onthe state of the genre and incisive reviews
of the latest books, comics & movies. Regularfeatures include publishing news, portfolios
by Europe’s leading sf & fantasy artists, extensive club, comic mart & convention listings,
interviews with prominent authors & editors,fiction market reports, fanzine & magazine

reviews, festival and convention reports.

Previous contributors have included: MICHAEL MOORCOCK,IAIN BANKS,
CLIVE BARKER, LISA TUTTLE, NICHOLAS ROYLE, COLIN GREENLAND,

DAVID LANGFORD, ROBERT HOLDSTOCK, GARRY KILWORTH, BOB SHAW,
DAVID WINGROVE, TERRY PRATCHETT, RAMSEY CAMPBELL, LARRY NIVEN,

BRIAN W ALDISS, ANNE GAY, STEPHEN BAXTER, RAYMONDFEIST,
CHRIS CLAREMONT, MARK MORRIS and STORM CONSTANTINE.

SPOSHSHSHSHSHHSHSHOHSSHSHOHHSHSHHHSHHSHHHSHHHSHHHHSOHHCOHHOHHOHOHS OHS OHHSHOOCHEOHSEHOO LOC ORLOE

A six issue subscription costs only £8.50 or a sample copy £1.95; these rates only apply to the UK, overseas readers
should contact the address below for further details. Cheques or postal orders should be made payable to

“Critical Wave Publications’’ and sent to: Martin Tudor, 845 Alum Rock Road, Birmingham, B8 2AG.
Please allow 30 days for delivery.

Please tick the relevant box(es):

 

{] I wish to subscribe/renew fromissue............... and enclose £8.50.

[ ] I wish to subscribe/renew from issue.............. by Standing Order for £7.99 and have enclosed my completed mandate.

[ ] Iwishto purchase the following backissues at £1.95 each:

[ ] Iwishto buy the following five (or more) backissues at £1.00 each:
 

[] I wish to take out a Lifetime Subscription for only £85.00.

Name:
 

Address:
 

 

 

 


